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PARDEE  WORKS 

INCORPORATED  1895 

Manufacturers  of 

WHITE  BRIGHT  GLAZED  WALL  TILE, 
WHITE  AND  COLORED  CERAMICS, 
GRUEBY-FAIENCE,  AND  FLINT  TILE, 
WHITE  AND  COLORED  SATIN 
FINISH  TILE 

Exclusive  United  States  Agents  for 

ROYAL-DELFT  FAIENCE 


FACTORY 

PERTH  AMBOY,  NEW  JERSEY 


OFFICES 

9  EAST  FORTY-FIFTH  STREET,  NEW  YORK  CITY 
1600  WALNUT  STREET,  PHILADELPHIA,  PENNA. 


OFFICES  AND  WAREHOUSES 

1500  SOUTH  WESTERN  AVENUE,  CHICAGO,  ILL. 
1510  SANTA  FE  AVENUE,  LOS  ANGELES,  CAL. 


COPYRIGHT,  1928.  THE  C.  PARDEE  WORKS,  INC. 


THE  C.  PARDEE  WORKS,  PERTH  AMBOY,  N.  J. 


THE  COMMODORE 
NEW  YORK  CITY 


THE  PENNSYLVANIA 
NEW  YORK  CITY 


THE  BELDEN 

CHICAGO,  ILL. 


BILTMORE  HOTEL 
CORAL  GABLES 
MIAMI,  FLA. 


The  careful  selection  of  the 
finest  clays  obtainable,  coupled 
with  an  experience  of  more 
than  a  quarter  century  of 
manufacturing,  has  produced 
a  bright  white  glazed  wall  tile 
having  among  its  other  supe¬ 
rior  qualities  the  outstanding 
virtue  of  being  of  a  perfect 
whiteness  which  challenges 
the  closest  scrutiny  in  any  en¬ 
deavor  to  distinguish  one  piece 
from  another  by  its  shade. 


F  ULL  sizetile,accuratesizing 
and  constant  vigilance  to  main¬ 
tain  the  highest  standards  of 
grading  have  made  it  the  un¬ 
qualified  choice  of  the  discrim¬ 
inating  purchaser. 

The  surrounding  hotels,  con¬ 
taining  many  thousands  of 
baths,  are  but  a  few  of  those 
which  by  their  selection  and 
use  testify  to  the  quality  of 
PARDEE  TILE. 


THE  AMBASSADOR 
NEW  YORK  CITY 


THE  PROVIDENCE  BILTMORE 
PROVIDENCE,  R.  1. 


THE  ROOSEVELT 
NEW  YORK  CITY 


FLORIDIAN  HOTEL 
BAY  FRONT 
MIAMI  BEACH,  FLA. 


THE  BILTMORE  THE  AMBASSADOR 

NEW  YORK  CITY  ATLANTIC  CITY,  N.  J. 


WHITE  WALL  TILE 


WHITE  BRIGHT  GLAZED  WALL  TILE  AND  TRIM 

A  clearly  drawn  order  reduces  to  a  minimum  the  possibility  of  error  in  shipment,  and  obviates  the 
delay  necessary  to  obtain  an  interpretation  of  any  indefinite  terms. 

If  the  terms  of  this  catalogue  are  used  in  specifications  and  orders,  this  end  will  be  served. 


PLAIN  WALL  TILE 

SIZES:  6x6  6x3  6x2  4^x4^  x  2}i 


PATTERN  WALL  TILE  TRIM  SIZE 

A-55.  Base  (Stretcher) . 6  x6 

Base  Concave  Angle,  Right . 6  x6 

Base  Convex  Angles,  Right  and  Left . 6  x6 

Base  Stops,  Right  and  Left . 6  x6 

A-65.  Inglaze  (Stretcher) . 6  x6 

Inglaze  Concave  Angle  (Reversible) . 6  x6 

Inglaze  Concave  Angle  Square,  Left . 6  x6 

Inglaze  Convex  Angles,  Right  and  Left . 6  x6 

Outglaze  (Stretcher) . 6  x6 

Outglaze  Concave  Angle  Square,  Left . 6  x6 

Outglaze  Convex  Angle  (Reversible) . 6  x6 

B-6.  Inglaze  (Stretcher) . 6  x  3^ 

Inglaze  Concave  Angle  (Reversible) . x  3^ 

Inglaze  Convex  Angles,  Right  and  Left . 3^  x  3^ 

Outglaze  (Stretcher) . 6  x  3^ 

Outglaze  Concave  Angles,  Right  and  Left . 3^  x  3% 

Outglaze  Convex  Angle  (Reversible) . 3^  x  3}i 

Outglaze  Butterfly  (Reversible) . 4^  x  3^ 

B-16.  Trim  (Stretcher) . 6  x4^ 

Trim  Concave  Angle  (Reversible) . 4^  x  A}i 

Trim  Vertical  Angle  (Reversible)  . . .  . 

B-55.  Base  (Stretcher) . 6  x4 

Base  Concave  Angle,  Right . 6  x4 

Base  Convex  Angle,  Left . 6  x4 

Base  Stops,  Right  and  Left . 6  x4 

C-5.  Cap  or  Trim  (Stretcher) . 6  x3 

Cap  Concave  Angle,  Left,  Round  or  Square . 6  x3 

Cap  Convex  Angle,  Left . 6  x3 

Trim  Vertical  Angle  (Reversible) . 3  x3 

Cap  Stops,  Right  and  Left . 6  x3 

F-5.  Cap  (Stretcher) . 6  x2 

Cap  Concave  Angle,  Right . 6  x2 

Cap  Concave  Angle  Square,  Left . 6  x2 

Cap  Convex  Angles,  Right  and  Left . 6  x2 

Cap  Vertical  Angle  (Reversible) . 2^x21^ 

Cap  Concave  Angle  (Reversible),  Large  Radius . 3  x2 

Cap  Convex  Angle  (Reversible),  Large  Radius . 3  x2 

Base  (Stretcher) . 6  x2 

Base  Concave  Angles,  Right  and  Left . 6  x2 

Base  Concave  Angles,  Square,  Right  and  Left  . 6  x2 

Base  Convex  Angles,  Right  and  Left . 6  x2 

Base  Concave  Angle  (Reversible),  Large  Radius . 3  x2 

Base  Convex  Angle  (Reversible),  Large  Radius . 3  x2 
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WHITE  WALL  TILE 


WHITE  WALL  TILE  AND  WHITE  CERAMICS 

PATTERN  WALL  TILE  TRIM  (Continued)  SIZE 

F-10.  Base  (Stretcher) . 6  x2 

Base  Concave  Angle,  Left . 6  x2 

Base  Concave  Angle  Square,  Left . 6  x2 

Base  Convex  Angles,  Right  and  Left . 6  x2 

Base  Reducer  (Reversible) . 6  x2 

F-45.  Cap  (Stretcher) . 6  x2 

Cap  Concave  Angle,  Left,  Round  or  Square . 6  x2 

Cap  Convex  Angles,  Right  and  Left . 6  x2 

Cap  Stops,  Right  and  Left . 6  x2 

Cap  Vertical  Concave  Angle  (Reversible) . 2  x2 

Cap  Vertical  Convex  Angle  (Reversible)  . 2  x2 

G-60.  Cap  (Stretcher)  . 6  x  1^^ 

Cap  Concave  Angle,  Left,  Round  or  Square . 6  x  1^ 

Cap  Convex  Angles,  Right  and  Left . 6  x 

Cap  Stops,  Right  and  Left . 6  x  1^^ 

Cap  Vertical  Concave  Angle  (Reversible) . 2^  ^  1/^ 

Cap  Vertical  Convex  Angle  (Reversible) . 2jE<4  x 

K-5.  Inglaze  (Stretcher) . 6  xl 

Inglaze  Concave  Angle  (Reversible) . 6  xl 

Inglaze  Convex  Angle  (Reversible) . ^  ^ 

Inglaze  Reducer  (Reversible) . 6  xl 

Outglaze  (Stretcher) . 6  xl 

Outglaze  Concave  Angle  (Reversible) . ^  1 

Outglaze  Convex  Angle  (Reversible) . 6  xl 

Outglaze  Reducer  (Reversible) . 6  xl 

B-22.  Inglaze  (Stretcher) . 4^  x  3^ 

Inglaze  Concave  Angle  (Reversible) . 3^  x  3% 

Inglaze  Convex  Angles,  Right  and  Left . 3^  x  3^ 

Outglaze  Concave  Angles,  Right  and  Left . 3^  x  3% 

Outglaze  Convex  Angle  (Reversible) . 3%  x  3^ 

Outglaze  Butterfly  (Reversible) . 4^^  x  3% 

1-6.  Inglaze  (Stretcher) . 3  x  3^ 

Outglaze  (Stretcher) . ^  / 

Outglaze  Butterfly . 3%.  x  3% 

C-26.  Inglaze  (Stretcher) . x  3 

HOSPITAL  TRIM,  2-INCH  RADIUS 

A-35.  Inglaze  (Stretcher) . 6  x5 

Inglaze  Concave  Angle  (Reversible) . 3  x5 

Inglaze  Convex  Angle  (Reversible) . 3  x3 

Outglaze  (Stretcher) . 6  x5 

Outglaze  Concave  Angle  (Reversible) . 3  x3 

Outglaze  Convex  Angle  (Reversible) . 3  x5 

C-35.  Inglaze  (Stretcher)  |  For  Angles . 3  x5 

Outglaze  (Stretcher)  |  See  A-35 . 3  x5 

C-45.  Inglaze  (Stretcher)  )  For  Angles . 6  x3 

Outglaze  (Stretcher)  I  see  A-35 . 6  x3 

PLINTHS 

B-132.  Plain . 7^  x  5 

B-133.  Beveled . 7  x  5X 

B-134.  Plain . 7  x  4>^ 

C-5.  Beveled . 7  x  3^ 

VITRIFIED  WHITE  CERAMICS 
1  inch  Hexagon  1x1  Squares — Broken  Joint 

1x1  Squares — Straight  Joint  1^  inch  Hexagon 
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WHITE  WALL  TILE 
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WHITE  WALL  TILE 


FULL  SIZE  SECTIONS  OF  WHITE  WALL  TRIM 
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WHITE  WALL  TILE 
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A-65  INGLAZE 


A-65  IN.  CC.  REV. 

'  -  4^  ' 


A-65  IN.  CC.  L.  SQ. 


A-65  IN.  CX.  R. 


A.65  IN.  CX.  L. 


A-65  OUTGLAZE 


ONE-QUARTER  FULL  SIZE 
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WHITE  WALL  TILE 


B.6  OUTGLAZE 


B-6  OUT«CC.  R. 


■m 


B-6  OUT.  CC.  L. 


B-6  OUT.  CX.  REV. 


■I 


B-16  TRIM 


B-6  OUT.  REV, 
BUTTERFLY 


B-16  CC. 


'  B-16  REV,' 

BUTTERFLY 

a 


B-55  BASE 


B-55  CC.  R. 


B-55  CX.  L,  ^ 


r 


B-55  R.  S. 


B-55  L.  S. 


ONE-QUARTER  FULL  SIZE 
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WHITE  WALL  TILE 
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.  '  C-5  CAP  OR  TRIM 


C-5  CAP  R.  S. 


Ft5  CAP  ,CC.'R. 


F-5  CAP  CX.  L. 


?'!'-■ 


C-5  CAP  CCv  'L. 


C-5  CAP  CX.  L. 


C-5  CAP  VERT. 
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e-5  CAP  L.  S. 
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■^F-5  CAP  vCC.-  L.  SQ. 


P‘4' CAP  CX..R 


F-5  CAP  VERT.  REV.  F-5  CAP  CC.  REV- 

LARGE  RAD. 


F-S  CAP  CX.  REV. 
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F-5  BASECC.\.Ri  SQ. 


^  -.Xv-F-S' BASE  CC,  L.  SQ., 
ONE-QUARTER  FULL  SIZE 


F-IO  BASE  CX.  R. 
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WHITE  WALL  TILE 


F-5  BASE  CX.  L, 


F-5  BASE  CC.  REV.  F-5  BASE  CX.  REV. 
LARGE  RAD.  LARGE  RAD. 


F-10  BASE  CC.  REV. 


F-IO  BASE  CX.  L. 


F-45  CAP  CC.  L.  RD.  OR  SQ 


I 


F-45  CAP  R.  S. 


— 

G-60  CAP 


G-60  CAP  CX.  L. 


F-10  BASE 
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F-10  BASE  CC.  L,  SQ. 


F-10  BASE  CX.  R. 


i 

! 

■ 

’  ,  s'X 

Si 

-  ■  ■  - - 

1  . 

F-10  RED.  REV. 


F-45  CAP 


I 

i  ■ 


F-45  CAP  CXi  R, 


F-45  CAP  CX.  L. 


F-45  CAP^L;  S, 


F-45  CAP  F-45  CAP 

VERT.  CC.  REV.  VERT.  CX.  REV. 


a- 
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— — - 

G-60  CAP  CC.  L.  RD,  OR  SQ. 


G-60  CAP  CX,  R. 


At 

X 


G-60  CAP  R.  S. 


- - 

- - 

G-60  CAP  L.  S. 


ONE-QUARTER  FULL  SIZE 
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WHITE  WALL  TILE 


K.5  INQLA2E 


K-5  IN.  CC.  REV. 


G-60  CAP  G-60  CAP 

VERT.  CC.  REV.  VERT.  CX.  REV, 


K-5  IN.  CX.  REV. 


K-5  IN.  RED.  REV. 


K-5  OUTGEAZE 


c 


K-3  OUT.  CC.  REV. 


K-5  OUT.  CX.  REV, 


K-5  OUT.  RED.  REV. 


B-22  INGLAZE 


B-22  IN.  CC.  REV. 


8-22  OUTGLAZE 


B-22  OUT.  CC.  L. 


ONE-QUARTER  FULL  SIZE 
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WHITE  WALL  TILE 


C-26  INGLA2E 


A-35  INGLAZE  A-35  IN.  CC.  REV. 


i 


B-132  PLINTH 
PLAIN 


B-133  PLINTH 
BEVELED 


A-35  OUT.  CX.  REV. 


.3 

a 


C-45  OUTGLAZE 


ONE-QUARTER  FULL  SIZE 
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WHITE  CERAMICS 


Thompson’s  Restaurant  in  Providence.  Here  the  Pardee  white  wall  tile 
is  divided  into  panels  by  strips  of  colored  tile  which  blend  with 
the  color  used  in  the  pattern  of  the  ceramic  floor. 
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WHITE  WALL  TILE 


A  bath  in  the  Penn¬ 
sylvania  Hotel,  New 
York  City,  in  six  by 
three  white  wall  tile 
andone-inch  hexagon 
white  ceramics.  A 
conventional  treat¬ 
ment,  but  one  which, 
in  Pardee  tile,  is 
immaculately  white. 


The  restaurant 
kitchen  in  the 
Missouri  State  Life 
Building  in  St.  Louis. 
The  walls  and  ceiling 
are  finished  through 
with  Pardee  White 
Wall,  in  six-inch  units 
and  all  In  and  Out 
Corners  with  two- 
inch  radius  tile.  Here 
again  is  cleanliness, 
combined  with  the 
utmost  conservation 
of  light. 
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FLINT  TILE  AND  CERAMICS 


Pardee  Flint  Tile  and  Ceramics  are  manufactured  in  four  colors :  Sand  Gray, 
Holland  Brown,  Red  and  Brindle  Gray. 

Running  in  slight  and  evenly  distributed  shade  variations  they  compose  colorful 
floors  of  the  softest  and  most  pleasing  tones  and  offer  a  rich  and  harmonious  back¬ 
ground  for  fine  rugs. 

Made  of  natural  clays,  their  color  and  texture  is  uniform  throughout,  and  their 
complete  vitrification  makes  them  not  only  proof  against  wear,  but  completely  non¬ 
absorbent,  and  so  stainproof. 

The  Sand  Gray  in  particular  offers  a  slightly  roughened  surface  which  will  not 
wear  smooth,  and  so,  if  kept  clean,  is  non-slipping  even  when  wet,  a  condition  under 
which  so  many  surfaces  are  unsafe. 

Structurally  they  are  of  great  strength,  although,  the  small  ceramic  sizes  in  par¬ 
ticular,  of  little  weight,  averaging  about  three  pounds  to  the  foot,  and  so  permitting 
great  economies  in  the  dead  load  in  large  buildings. 

Beyond  all  this,  they  are  so  moderately  priced  that  where  otherwise  cheaper  and 
less  attractive  materials  would  be  considered,  they  make  possible  the  beauty  and 
unmeasured  permanence  of  tile. 


TILE 

Color  Plastic  Size 

Brindle  Gray . 6x6,  6x3,  3x3 

Red . 6x6,  6x3,  6x2,  4x4,  4x2,  3x3,  2x2 

Hand  Made 

Brindle  Gray . 6x6,  4x4,  4x2,  3x3 

Red . 6x6,  4x4,  4x2,  3x3 

Holland  Brown . 6x6,  4x4,  4x2,  3x3 

Dust  Pressed 

Holland  Brown . 4x4,  4x2,  2x2 

Sand  Gray . 4x4,  4x2,  2x2 

Sand  Gray  1  Ceramics 

Red  > .  1-inch  Hexagon,  1x1,  2x1 

Holland  Brown  ) 

TRIM 

Pattern  Color  Size 

Plastic 

B-5  Base . Brindle  Gray  and  Red  . . 6x6 


Dust  Pressed 

B-6  Base . Sand  Gray  and  Holland  Brown 

F-4  Cap . Sand  Gray  and  Holland  Brown 

F-4  Base . Sand  Gray  and  Holland  Brown 

F-14  Bead . Sand  Gray  and  Holland  Brown 

F-14  Cove . Sand  Gray  and  Holland  Brown 

Ceramic  Bead . Sand  Gray  and  Holland  Brown 

Ceramic  Cove . Sand  Gray  and  Holland  Brown 


Concave  and  convex  angles  for  each  of  above  patterns. 


.  6x3 
.  4x2 
.  4x2 
.  4x2 
.  4x2 
2xl>^ 

2xlK 
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FLINT  TILE  AND  CERAMICS 


B-S  BASE 


B-6  BASE 


B-5  CC.  REV. 


B-5  CX.  REV, 


F-'l  CAR 


F-4  BASE 


F-4  CAP 
CX.  REV. 


F-4  CAP 
CC.  REV. 


F-4  BASE  F-4  BASE 

CC.  REV.  CX.  REV. 


CERAMIC 

BEAD 


BEAD 

CX. 

REV. 


BEAD 

CC. 

REV. 


F-14  BEAD 


F-14  BEAD 
CX.  REV. 


F-14  BEAD 
CC.  REV. 


CERAMIC  COVE 

COVE  CC. 

REV. 


COVE 

CX. 

REV. 


F-14  COVE  F-14  COVE 

CC.  REV. 


F-14  COVE 
CX  REV. 


F-14  COVE 
CX.  REV.  SQ. 


CERAMIC 

COVE 

AND 

BEAD 


SECTIONS  FULL  SIZE— ELEVATIONS  ONE-QUARTER  FULL  SIZE 
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FLINT  TILE  AND  CERAMICS 


FIELD  PATTERNS 
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The  numbers  indicate  pattern,  not  color.  Each  pattern  may  be 
had  in  any  of  the  colors  illustrated,  or  any  combination  of  them. 
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FLINT  TILE  AND  CERAMICS 


BORDER  PATTERNS 


The  numbers  indicate  pattern,  not  color.  Each  pattern  may  be 
had  in  any  of  the  colors  illustrated,  or  in  any  combination  of  them. 
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FLINT  TILE  AND  CERAMICS 


An  apartment  house 
lobby  in  New  York  City. 
The  pavement  in 
Grueby  sand  gray  is 
enlivened  with  black 
inserts  which  bring  out 
the  delicate  shade  vari¬ 
ations  of  the  body,  and 
effect  a  floor  of  simple 
yet  most  tasteful  char¬ 
acter. 


The  basement  of  the 
American  Circle  Build¬ 
ing,  New  York  City,  is 
one  of  the  main  exits 
from  the  Columbus 
Circle  Station  of  the 
subway,  and  although 
installed  in  1914,  and 
subject  to  the  heaviest 
traffic,  the  Grueby  sand 
gray  floor  shows  not  the 
slightest  sign  of  wear. 
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FLINT  TILE  AND  CERAMICS 


An  automobile  show 
room  in  Philadelphia  in 
which  the  Grueby  sand 
gray  and  Holland  brown 
one-inch  hexagons  are 
used  in  alternating 
squares  of  eighteen 
inches.  This  treatment 
combines  the  lower  cost 
of  the  small  ceramic  tile 
with  the  greater  rest¬ 
fulness  of  a  large  unit 
for  the  checker  board 
pattern. 


■  1  .J 

n  ^ 

The  non-slipping  fea¬ 
ture  of  Grueby  sand 
gray  makes  it  particu¬ 
larly  suitable  for  the 
runways  about  pools, 
minimizing,  as  it  does, 
the  chance  of  accident. 
It  is  so  used  in  the  pool 
room  of  the  Heckscher 
Foundation  for  Children, 
New  York  City. 
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GRUEBY-FAIENCE 
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GRUEBY-F  AIENCE 


224  217  207  212  309  51 

INDIGO  AUTUMN  HYDRANGEA  OLIVE  GREEN  AMBER  HAUTEVILLE  MIRROR  BLACK 


216  227  214  219  218  211 

OLD  IVORY  SIENNA  AZURE  ECRU  WATERMELON  GREEN  LAPIS  LAZULI 


STANDARD  COLORS  AND  SHADES  OF  GRUEBY-FAIENCE 

At  the  Paris  Exposition  in  1900,  Grueby-Faience  was  awarded  two  gold  medals,  the 
highest  honor  possible  for  a  first  exhibition. 

In  making  their  award,  the  judges  said,  “Grueby  colors  are  noted,  not  only  for  their 
depth,  but  for  their  delicate  texture,  which  gives  a  restful,  lasting  interest  and  pleasure. 
The  greens  are  like  the  skin  of  a  watermelon,  the  yellows  like  the  skin  of  a  pumpkin, 
and  the  more  delicate  colors  not  unlike  the  petals  of  a  rose.” 

In  choosing  these  similes  the  judges  unconsciously  emphasized  the  wax-like  appear¬ 
ance  of  the  Grueby  glazes,  a  feature  which  distinguishes  them  from  all  other  colored  tile. 

Burned  at  high  temperatures,  they  are  of  practically  unlimited  durability,  and  years 
of  use  only  mellow  their  soft  beauty. 

Many  shades,  each  in  slight  variations,  but  each  distinct  in  itself,  give  wide  range 
for  the  harmonious  blending  of  the  various  colors. 

With  the  exception  of  the  Hauteville,  which  has  a  buff,  dust-pressed,  straight-edged 
body,  all  the  Grueby  colors  are  applied  to  a  red  plastic  bisque,  not  completely  vitrified, 
but  carried  only  to  the  point  where  durability  is  reached,  but  viscosity  retained  sufficient 
for  firmness  of  grip  and  ease  of  application. 

The  slight  irregularity  of  the  plastic  body  gives  the  appearance  of  a  hand-made  tile 
and  the  pleasing  effect  of  age. 

The  first  Faience  to  be  manufactured  in  America,  the  Grueby-Faience  owes  its 
character  to  a  life-time  of  research  and  experimentation. 


PAGE  TWENTY-THREE 


GRUEBY-FAIENCE 


Here  are  illustrated  the  four 
Apostle  tile,  which  are  manufac¬ 
tured  in  the  eight -inch  size  only; 
and  below  is  shown  one  of  the 
Grueby-Faience  panels  in  the  Cathe¬ 
dral  of  St.  John  the  Divine,  New 
York  City. 

Grueby-Faience  has  been  found 
particularly  appropriate  for  church 
pavements,  where,  in  addition  to  its 
beauty  and  permanence,  it  may  at- 
ST.  MATTHEW  tach,  also,  a  definite  symbolic  sig¬ 

nificance. 

Naves  and  transepts  are  preferably 
in  reds  and  browns,  the  more  earthly 
colors,  giving  way  to  the  greens  and 
blues  and  gold  as  the  chancel  and 
altar  are  approached. 

The  wide  range  of  color  and  de¬ 
sign  provided  in  Grueby-Faience 
makes  it  possible  to  carry  out  con¬ 
ceptions  of  the  finest  and  most  taste¬ 
ful  character. 

ST.  JOHN  ST.  LUKE 


ST.  MARK 


PAGE  TWENTY-FOUR 


GRUEBY-FAIENCE 
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Above  are  illustrated  a  number  of  the  Grueby-Faience  decorative  inserts  in  both  the  geometric  and  natural  designs.  If  only 
one  color  of  glaze  is  desired,  it  is  applied  to  the  depressed  part  of  the  tile,  the  raised  portions  showing  the  unglazed  body,  either 
brindle  grey  or  red  plastic.  The  first  digit  of  each  pattern  number  indicates  the  size  in  inches.  These  are  manufactured  in  any 
combinations  of  the  Grueby  colors,  but  only  in  the  sizes  illustrated. 
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GRUEBY-FAIENCE 


Grueby-Faience  Grill  Tiles  for  venti¬ 
lation  and  for  the  enclosure  of  radiators 
are  made  in  the  two  patterns  here 
illustrated.  The  larger  of  these 
measures  nine  inches  square,  the 
smaller,  six  inches  square.  They  are 
available  in  any  of  the  colors  in  which 
the  plain  tiles  are  made. 


This  Grueby-Faience  floor  in  two 
shades  of  gray  is  set  in  a  random  pattern 
of  various  shapes  and  sizes,  showing  how 
it  may  be  decorative  in  itself. 

But  it  is  also  a  splendid  background  for 
rugs  and  furnishings,  its  rich  colors  having 
a  quiet  dignity  that  adds  to,  rather  than 
detracts  from,  the  effect  of  other  decora¬ 
tions. 

The  wide  range  of  colors  in  the  Grueby- 
Faience  makes  it  possible  to  carry  out 
period  rooms  in  perfect  character,  and  the 
hand-made  appearance  of  the  tiles  them¬ 
selves  enhance  the  effect  by  the  illusion 
of  age  which  they  create. 
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GRUEBY-FAIENCE 


This  kitchen,  in  the 
exhibition  rooms  of 
the  Crane  Company 
in  Chicago,  is  in  the 
Grueby-Hauteville, 
trimmed  with  the 
Chinese  mirror  black. 

The  Grueby-Haute¬ 
ville,  like  the  marble 
from  which  it  takes  its 
name,  ischaracterized 
by  the  grained  effect 
and  by  the  delicate 
shade  variations 
which  give  it  a  life 
and  interest  not  found 
in  any  similar  tile. 
Ranging  from  light 
browns  to  buff,  its 
soft  tones  hold  the 
warmth  and  cheerful¬ 
ness  of  sunshine. 


This  Grueby- 
Faience  niche  in  the 
entrance  lobby  of  the 
Haverford  Township 
School  is  a  pleasing 
touch  of  color  in  the 
more  neutral  tones 
of  the  wainscot  in 
Grueby-Hauteville. 

The  Hauteville  has 
been  found  particu¬ 
larly  appropriate  for 
schools,  for  its  high 
glaze  not  only  con¬ 
serves  a  maximum  of 
light  but  will  not 
receive  a  pencil  or 
other  mark,  and  so 
gives  always  the  ap¬ 
pearance  as  well  as 
the  actuality  of  im¬ 
maculate  cleanliness. 
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GRUEBY-FAIENCE 


This  Grueby  -  Faience 
bath,  in  the  exhibition 
rooms  of  the  Crane  Com¬ 
pany  in  Chicago,  is  a  fine 
expression  of  the  present 
day  trend  toward  color. 
Retaining  the  perfect 
sanitation  that  has  hith¬ 
erto  been  the  chief  con¬ 
sideration,  there  is  added 
the  warmth  of  a  delicate 
shade  of  lemon  yellow, 
with  base  and  trim  in 
Chinese  mirror  black. 

The  additional  expense 
of  a  Grueby-Faience  in¬ 
stallation  is  so  relatively 
small  that  thebath  should 
receive  the  same  con¬ 
sideration  as  the  other 
rooms  of  a  fine  home  and 
be  made  equally  expres¬ 
sive  of  individuality. 


Lobby  of  the  Alden 
Park  Manor,  Phila¬ 
delphia.  The  floor 
and  stairs  are  in  varie¬ 
gated  shades  of 
brown,  set  at  random; 
the  base  in  Chinese 
mirror  black. 
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WHITE 


ORCHID 


PINK 


GRAY 


CREAM 


GREEN 


BLUE 


BLACK 


SATIN  FINISH  TILE 

The  C.  Pardee  Works,  in  resuming  the  production  of  colored  wall  tile  on  a  white 
bisque,  has  chosen  for  its  palette  the  six  satin  finish  colors,  the  white  satin  finish,  and 
the  bright  black  enamel,  which  are  illustrated  above. 

This  selection  has  been  made  in  the  belief  that  the  range  of  these  colors  is  sufficient 
for  the  most  artistic  treatments,  and  that  being  able  to  obtain  them  promptly  from 
stock  and  to  match  one  lot  exactly  with  another  outweighs  any  advantage  of  a  great 
diversity  of  shades  that  cannot  be  had  for  prompt  delivery  or  depended  upon  to  match 
the  sample  from  which  the  selection  was  made. 

The  trim  tiles  in  these  colors  are  made  in  any  of  the  patterns  illustrated  on  pages 
eight  to  thirteen  of  this  catalogue,  the  more  customary  ones  being  carried  in  stock  and 
the  others  made  up  promptly  to  order.  Plain  and  decorated  strips  also  can  be  had  in 
any  of  these  colors. 

On  the  following  page  are  shown  the  Satin  Finish  colors  on  a  vitrified  bisque  for 
use  in  floors.  The  texture  and  shades  of  these  glazes  are  the  same  as  those  of  the 
wall  tiles,  so  that  the  colors  of  one  may  be  carried  into  the  other. 

Bathroom  fixtures  of  the  same  bisque  as  the  tile  and  with  the  identical  glazes  are 
shown  on  page  thirty-one.  These  patterns  are  carried  in  stock,  but  other  patterns 
can  be  furnished  where  required. 

Pardee  Satin  Finish  Tile  combines  the  delicacy  of  the  pastel  shades  with  the 
warmth  of  the  deeper  Faience  colors. 
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SATINVITS 


PATTERN  A 


PATTERN  B 


j 

1  A.- 

j  -•  A’-.-V.-. 

i 

- 

4 

•  - 

.  .,.3 

'  ‘aV'  « 

1  ■ 

PATTERN  C 


PATTERN  D 


PATTERN  E 


PATTERN  F 


PATTERN  G 


PATTERN  H 


The  colors  of  Pardee  Satinvits  go  together  so  harmoniously  that  they  are  particularly  attractive  in 
designs  such  as  the  suggestions  given  above,  or  any  other  combination  of  colors. 

The  units  are  made  in  4>^  inch  squares  to  give  a  slightly  larger  joint  in  the  floor  than  in  the  wall. 
The  half  and  quarter  tile  measure  4>^  x  2  and  2x2,  and  so  permit  a  uniform  size  of  joint  when  used 
together  in  pattern. 
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SATIN  FINISH  FIXTURES 


RD-24  Ayt  X 
DOOR  STOP 


RD-18  4X  X  A}4 
ROBE  HOOK 


i 


RD-14  A)4  X  4X 
TUMBLER  HOLDER 


RD-27  4K  X  4X 
SOAP  HOLDER 


RD-19  X  4K' 


SHELF  BRACKET 


RD-17  A)4  X  4X 
TOOTH  BRUSH  HOLDER 


□  □□□□ 
□  □□□□ 
□  □□□□ 

□  □  a  □  □ 

□  □□□□ 


RD-8  6x6 

TUMBLER  HOLDER 


RD-57  6  x6 
RADIATOR  GRILL 


RD-25  6  x6 
SPONGE  HOLDER 


RD-21  6x6 
SOAP  AND  GRAB 


RD-11  6x6 

ROLL  PAPER  HOLDER 


RD-22  6  x6 

SHEET  PAPER  HOLDER 
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K— CAP  VERT.  REV. 


RED 


REO  CX.  R. 


JI— BASE  CC.  REV. 
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X 

p  ■ 

REO  CC.  REV. 


REH 


REK 


PA 


PH— BEAD  CC.  RD.  PF— BEAD  CC.  SQ.  PEO— BEAD  CX. 


^  . 

PEI— COVE  CC. 


PJ— COVE  CX. 


RED. 


TRIM  FOR  ROYAL-DELFT  FAIENCE— ONE-FOURTH  ACTUAL  SIZE 
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STANDARD  COLORS  OF  ROYAL -DELFT  FAIENCE 
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SORTING 

’  The  question  of  sorting  the  Royal-Delft  Faience  is  one  of  pre-eminent  importance 
on  account  of  the  variegation,  both  in  shade  and  texture,  which  characterizes  many  of 
these  tiles.  Some  variegation  is  present  in  the  mottled  or  clouded  glazes,  but  it  is  par¬ 
ticularly  prominent  in  the  Old  Oak  and  the  Crystallized  glazes,  and  only  by  the  utili¬ 
zation  of  this  characteristic  is  the  beauty  of  these  tiles  fully  exploited. 

This  may  be  done  in  three  ways : 

First.  The  tiles  may  be  set  promiscuously,  which  without  doubt  gives  the  most 
vivid  effect,  and  is  most  appropriate  for  spaces  of  large  dimensions. 

Second.  The  tiles  may  be  sorted  and  set  so  as  to  form  a  graduation  of  shades 
from  dark  at  the  bottom  to  light  at  the  top.  This  form  of  application  is  to  be  recom¬ 
mended  where  the  tiling  is  divided  into  small  panels,  and  for  pilasters. 

Third.  The  tiles  may  be  sorted  and  set  according  to  color  in  panels  or  individual 
spaces  which,  considered  by  themselves,  are  of  one  and  the  same  shade  from  top  to 
bottom. 

In  some  of  the  glazes  there  is  a  certain  linear  color  effect,  particularly  in  the  Old 
Oak,  and  here  it  is  best  to  give  the  texture  a  vertical  position. 


SETTING 

Royal-Delft  Faience,  in  the  ease  and  rapidity  with  which  it  can  be  set,  is  compar¬ 
able  only  to  the  familiar  domestic  white  glazed  wall  tile.  Free  from  warpage  and  of  a 
single  exact  size  it  is  of  as  uniform  a  quality  as  any  fired  clay  product  can  be. 

It  is  manufactured  chiefly  in  the  four  by  four  size,  as  this  lends  itself  best  to  the 
creation  of  patterns,  but  it  also  may  be  had  in  six  by  nine,  four  by  two,  four  by  one, 
and  two  by  two  units. 

The  body  of  the  tile  is  not  vitrified  but  porous  and  so  very  easily  cut  to  the  odd 
shapes  and  sizes  that  may  be  necessary  in  fitting,  being  particularly  workable  when 
thoroughly  soaked. 

Before  setting,  the  tiles  should  be  immersed  in  clean  water  until  absorption  is 
complete  then  removed  from  the  water  and  let  stand,  overnight  if  convenient,  so  that 
they  cease  to  drip  and  will  hold  best. 

The  single  caution  of  great  importance  applies  particularly  to  the  crystallized 
glazes.  With  these  the  surface  must  be  washed  clean  as  each  thirty  or  forty  feet  are 
set,  as  if  the  mortar  is  allowed  to  harden  it  will  adhere  and  leave  visible  traces  which 
no  washing  or  brushing  will  efface  without  impairing  the  glaze. 

These  tiles  are  very  attractive  when  set  with  joints  of  about  an  eighth  of  an  inch 
but  their  nicety  of  size  and  line  permits  setting  so  compactly  that  the  joints  scarcely 
show,  where  this  is  preferred. 

It  is  best  not  to  fill  up  the  joints  but  to  leave  them  as  open  as  possible  until  ready 
to  grout.  The  minimum  of  sand  should  be  used  in  the  grouting  mixture,  and  before 
rubbing  this  into  the  joints  the  whole  surface  of  the  tiling  should  be  wet  and  kept  so  by 
alternating  the  operation  as  every  twenty  or  thirty  square  feet  are  completed. 

The  grouting  should  now  be  let  dry  an  hour  or  so  and  then  the  surface  of  the 
tiling  should  be  rubbed  clean  with  a  towel,  dry  or  moist,  as  the  case  may  require,  and 
the  colors  will  come  out  bright  and  shining. 
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The  outstanding  feature  of  the  Royal-Delft 
Faience  is  that  these  tiles  are  totally  unlike  any 
others,  that  they  are  unique  and  original,  having 
been  discovered  and  developed  only  by  the  factory 
which  now  manufactures  them. 

The  gray-green  iridescent  is  a  particularly  inter¬ 
esting  one,  and  the  crystallized  glazes — the  blue, 
orange,  green  and  white  —  with  a  light  and  dark 
shade  on  each  tile  are  unusually  colorful. 

The  surrounding  illustrations  of  wainscots  por¬ 
tray  as  accurately  as  possible,  other  than  by  view¬ 
ing  the  tiles  themselves,  the  appearance  of  the 
various  colors  en  masse. 

The  attempt  has  been  made  to  place  together 
those  that  make  the  more  pleasing  combinations 
and  to  suggest  designs  for  their  use. 
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C-12 


C-13 


C-7 


C-2 


C-3 


C-4 


C-5 


C-6 


C-1 


C-10 


C-11 


C-8 


C-15  C-16 


C-22 


C-17 


C-18 


C-19 


C-20 


C-21 


C-2  3 


C-24 


C-2  5 


C-26 


C-27 


C-28 


C-29  C-30  C-31  C-32  C-33  C-34  C-35 


C-36  C-37  C-38  C-39  C-40  C-41  C-42 


C-43 


C-45 


C-46 


C-47 


C-44 
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C-48  C-49 


C-50 


C-51 


C-52 


C-53 


C-54 


C-55 


C-56 


CLOISONNE  DECORATIVE  TILE 


APPROXIMATELY  ONE-FIFTH  ACTUAL  SIZE 
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C-85 


C-86 


C-87 


C-88 


C-108  C-109  C-llO 


C-111  C-112  C-113  C-114 


C-89 


C-115  C-116 


C-70 


•fTt 


C-72 


C-73 


C-74  C  75  C-76 


C-77  C-78  C-79 


C-117  C-118  C-119  C-120 


C-124 


C-125 


C-122 


C-123 


C-126  C-127  '  C-128  C-129 


C-130  C-131  C-132  C-133 


CLOISONNE  DECORATIVE  TILE 


APPROXIMATELY  ONE-FIFTH  ACTUAL  SIZE 
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28  30 

CLOISONNE  DECORATIVE  PANELS 

APPROXIMATELY  ONE-FIFTH  ACTUAL  SIZE 
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MOORISH  TILE 


C-1003 


C-1002 


C-1001 


C-1001 


Many  of  the  Royal-Delft  glazes  lend 
themselves,  particularly  in  shade 
and  texture,  to  these  attractive 
Moorish  designs.  It  will  be  noted 
that  each  of  the  patterns  illustrated, 
except  C-1003,  forms  in  its  repeti¬ 
tion  two  quite  distinct  designs, 
although  the  color  treatment  of  the 
individual  tiles  may  be  identical. 
Patterns  C-1004,  C-1005  and  C-1006 
measure  5 yi  inches  square,  the  other 
patterns  measure  6  inches  square. 


C-1002 


C-1004 


C-1005 


C-1006 


C-1004  C-1005  C-1006 
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In  the  surrounding  photographs  are  shown  the  four¬ 
teen  Stations  of  the  Cross.  Of  the  beauty  and  consum¬ 
mate  artistry  with  which  these  panels  are  executed  only 
an  imperfect  idea  can  be  given  by  the  illustration  in 
color  on  the  page  following,  for  they  represent  without 
doubt  the  very  height  of  the  ceramic  art. 

Painted  with  great  delicacy  of  tone  and  accuracy  of 
detail,  they  possess  all  the  qualities  of  an  oil  painting 
and  yet  retain  permanently  their  fine,  deep  colors. 
These  panels  are  executed  only  upon  definite  order  and 
may  be  obtained  only  during  the  life  of  the  artist,  but 
an  original  may  be  seen  in  the  New  York  Exhibition 
Rooms.  Ecclesiastic  in  subject,  they  are  particularly 
suited  for  religious  memorials. 


THE  STATIONS  OF  THE  CROSS 
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ONE-THIRD  ACTUAL  SIZE 
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TIGER 
4M"  X  Ays" 


BEAR 
Ay&"  X  Ay" 


Here  are  illustrated  in  full  face  and 
profile  a  number  of  masks  which  are 
perforated  for  use  particularly  as  foun¬ 
tain  heads. 

Made  of  highly  fired  plastic  clay  and 
glazed,  they  are  equally  as  suitable  for 
exterior  as  for  interior  installations. 

These  may  be  had  in  any  of  the  stand¬ 
ard  colors  of  Royal-Delft  Faience. 


DOLPHIN 
sy"  X  8y" 


DOLPHIN 
Ayi'  X  Ay" 


FISH 
Ay"  X  Ay 


FAUN  B 
ty"  X  ey" 


FAUN  A 

6y"  X  6K" 
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I.  Bath  in  a  private  resi¬ 
dence  in  Los  Angeles,  Cali¬ 
fornia.  The  wainscot  is  in  the 
Crystal  Orange  trimmed  with 
the  Crystal  Green. 


II.  Bath  in  the  Kenilworth  Apartments  in  Phila¬ 
delphia,  Pa.  The  wainscot  is  in  the  Faun  enlivened 
with  strips  of  Sea  Green.  The  floor  is  of  unglazed 
ceramics  in  a  basket  pattern  of  green  with  buff  dots. 

III.  Corridor  in  an  office  building  in  Tampa,  Florida. 
The  wainscot  is  in  the  Faun,  with  cap  and  base  of 
the  Old  Oak. 


IV.  Bath  in  a  private  residence  in  White  Plains, 
New  York.  Both  the  floor  and  wainscot  are  in  the 
Iridescent  tile  trimmed  with  Ebony. 
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II.  Washroom  in  an ofhce building  in  Los  Angeles, 
California.  The  floor  is  of  Grueby  Sand  Gray  ceramics, 
the  wainscot  of  Faun  trimmed  with  Ebony. 


IV.  Bath  in  a  private  residence 
in  North  Caldwell,  New  Jersey. 
The  floor  is  of  Grueby-Faience  in 
Sea  Green,  the  wainscot  of  the 
Royal-Delft  Surf  Green. 


I.  Bath  in  a  private  residence  in  North  Caldwell, 
New  Jersey.  The  floor  is  of  Grueby-Faience  in  Lapis 
Lazuli.  The  wainscot  is  in  the  Royal-Delft  Faience, 
the  Crystal  Orange  trimmed  with  Crystal  Blue. 


III.  Bath  in  a  private  residence  in  Santa  Monica, 
California.  Both  floor  and  wainscot  are  in  the  Crystal 
White  enlivened  with  strips  of  color  and  Cloisonne 
decorative  tiles. 


— 
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III.  An  interesting  treatment  for 
kitchens.  The  sink  is  lined  with 
glazed  ceramics.  The  wainscot  is 
in  the  Royal-Delft  Faun. 


IV.  A  restaurant 
in  Tampa,  Fla.  The 
wainscot  is  in  Royal- 
Delft  Faun  trimmed 
with  Ebony. 


I.  Bath  in  private  residence  in  Scarsdale,  N.  Y.  The 
wainscot  is  in  the  Royal-Delft  Crystal  Orange. 


II.  Entrance  lobby  and  stairway 
of  private  office  in  New  York  City. 
The  wainscot  is  in  Royal-Delft  Crys¬ 
tal  Green,  the  stairs  in  Grueby- 
Faience  Watermelon  Green  and 
Chinese  Mirror  Black. 
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I.  Hearth  and  Mantel  in  the  Hague  exhi¬ 
bition  rooms,  showing  at  the  right  a  panel  of 
the  Moorish  tiles. 

II.  Front  facade  of  the  Ecole  des  Beaux  Arts, 
Tourcoing,  France;  an  exterior  in  the  Heraldic 
colors  on  a  background  of  gold. 


III.  Stairway  and  balustrade 
of  club  building  in  Rotterdam 
executed  in  the  Delft  gray. 


IV.  A  banking  room  at  the 
Hague,  executed  in  soft  greens. 
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I.  Porch  of  exhibition  build¬ 
ing  at  Delft;  an  exterior  in 
grays,  greens,  and  browns. 


II.  Drinking  fountain  in  drug  store  at  the  Hague, 
showing  special  panels. 

III.  General  view  of  exhibition  room  at  the  Hague — 
a  striking  treatment  in  reds  and  blacks. 

IV.  A  game  shop  in  Rotterdam,  in  white  and 
yellow,  where  the  beauty  and  cleanliness  of  the  tile 
are  found  to  be  distinct  assets. 
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PARDEE  TILES 


LIVING  ROOM 


DINING  ROOM 


HALLWAY 


.n.«- 


BATHROOM 


BATHROOM 


KITCHEN 


TILE  FOR  EVERY  ROOM  IN  THE  HOUSE 
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Engraved  and  Printed  in  U.  S.  A. 
by  The  Beck  Engraving  Co.,  Pliila. 
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